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Do you love Maſick Sir? 

Les Sir Iam very fond of it. 

You play on ſome Inſtrument. I preſique, | | 
Les I learnt on the Fiddle, but I made very little Fg: 
How fo ? 


: Why, I roud never ſtop: the Notes-in Tune) l 10 : very good | 


Maſter which took a great deal of. Pains with me, yet I found 


| theFiddle ſo difficult, that I believe I ſhall lay it aſide, tho - 


my Maſter Was a very 1 fine Player, and I believe a good. Maſter; ? 
A good Maſter and a finePlayer do not always go . 
No how can that be? if a Man is a fine mow by muſt * 2 
a good Maſter. . | 0 
Poſſihly he may, but not fm his fine Performance, | | 

No how ſo? © 1 
Becauſe he cant give Jou his nm of Hand; the only 
thing a good Maſter can do for you, is, to make you ſenſible 
of theſe two Principals Tune & Time, and [you your ſelf muſt 
do all the Reſt. 


But T think I cout learn better "Ws hearing my Maſter play; 


Yes that's by Rote as, the Parrots learn to talk, but if you'd 
learn the Principals,Muſick firſt, you will ſoon be able to 


I play with very little Aſſiſtance. 


If I ſhoud undertake to learn the Fiddle, what Method woutl 
you adviſe me to take ? for I love the Inſtrument and ſhout 
be glad to play. 

I have already told you lay. a good Foundation to SOUR on, 
Tune and Time, 

Will you aſſiſt me in laying i. 

I will, let me hear what you can do I ſhall know the * 


ho to adviſe you, play that little Thing over, I ſuppoſe you | 
know what Key its in, i” . | * 
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Yes, tis in B. and E. Flat. 
But that is not properly an ſwer d 
Why, B and E. are Flat? 


They are ſo, but the laſt Note determine the Xa it ends in B | 
flat, and conſequently that is the Key; the other Flat is put 


to make E in Tune, but I cant explain it to you now; 


Nor I dont underſtand the meaning of what you ſay, and I 


doubt. never ſhall, do you think-I can learn? 


Poſſibly you may, if you apply rightly. - 


Do you think you can make me underſtand the Uſe of the Fid- 
dle, but I ſhall go out of Town in ſix Months, & ſhall be at a 
loſs for a Maſter; if you cou-d write ſomething that wou'd be in. 
ſtructive, it would ſerve me to peruſe till I come to Town again, 
I have contrivd ſomething that will be very uſeful upon ſuch 


an Occaſion, 
IF I coud learn but one os: I cou eaſily learn n 


Les, and another, and be juſt where you were, not a'Step for. 


-. warder;'tis a miſtaken Notion among Scholars: why ſay they 
if I cou'd learn one Tune. I coud eaſily learn another, let me 
adviſe you to learn no Tunes, till you have learn the Inſtrum* 


Se; 


till be like building a Houſe before you have collected the 


Materials: this is the Reaſon ſo many ſcrape on the * all 


f their Life Time, and know nothing at laſt, 


But I fear my Ear is not good. 


| You can't expect I ſhoud teach you & find Ears; - ht kind of 
Voice have you, can you ſing the Tune of eight Bells, or to ſpeak 


in the Muſical Phraſe can you Sol Fa, the eight Notes aſcend- 


25 ing & —_— as 1 play them. on che Figale thus, 
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the betterwhen you come to play, for if a Perſon cant ſing 
the 8 Notes in June, I ſhould give him but little Encourage. 


ties, won't condeſcend to write any thing thats low, and 


of (till Life, and can . no * without ſome other | 
. Aſſiſtance . 4 


der great Obligation to you. 


Well ſir, as you — a itinguilting Teo] e we 
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My Voice is not very g good, but I'll try. 
Hold this Key don't tuit the Compaſs of your Voice, I. 1 ' 
try it a Note higher, 

What muſt I make uſe of the ſame 8yllables I did bebe; 1 

Yes, the very ſame;let the Key be what it will. 9 
This is the way they learn to ſing Pſalms, can this be we 
any uſe in learning the Fiddle? £ © 
Yes, it woud be the beſt way to learn to ſing by Rule, be- 
fore any Ferſon begin the Fiddle, at leaſt to ſing the - 
Notes aſcending & deſcending, as I have ſet them down, 
becauſe it wou'd prepare the Ear to diſtinguiſh the Sound 
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ment to learn the Fiddle. 

Coud not I buy ſome Books that wou'd be 1 660 | 

I have ſeen a great many Books, bu 1 there is little to be 
gather'd from them ,they” re generally too learned for 2 
young Scholar; for Men of great Merrit - and known abili. F*\ 


though Books are wrote very plain, yet they are but a ſort 


Well ſir, if you «int to give your ſelf the Trouble to in 
ſtruct me in the Ground Work, I ſhall think n . 
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may proceed. | 
Yes, I can ſol fa the 8 Notes very W 


* you are to conſider. the 8 Notes like the Sgund, of 
£ : = — 
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of their Sound; for I intend to draw the Tune Part from the | 3 
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b 2 3 | . 
5 eight Bells ES are "well tad, bor ſome Bells are not ſo k. 


fect ly in tune, as they ſhou d be; yet may ſerve our Purpoſe 
and will be of great uſe to you if you can form a true Idea 


ſound, or Tune of 8 Bells and ſo 8 them withy 9 Notes 
before mention d. . | 
I like to hear the Ringing of Bells very well, but did notthink - 
any thing cou il be drawn from them to be of any uſe * 
but there are Sets of Jo. and 12 Bells. 


There are ſo; but they don't ſuit our Purpoſe ſo well as $Bells, 


unleſs they were doubl'd to a J5t or two Octaves. 


I have heard the Chimes frequently ring Tunes. 


You find by that, there is ſome thing to be gatherd from the 
Ringing of Bells; but in France and Holland, you may hear 


them to great Perfection, but then, they have a greater number, 


360 or 60 Bells, ſomething like the Keys of an Harpſicord or 
8 organ, are contriv d to have a Communication with the Bells, 


ing of 6 Bells,when they ring round ( not Changes) & when | 
they leave off, which Bell would be heard = ? 


Ay, but the Propertys of a Key. 
I ſhould be very glad to know that. 
Les, tis of the utmoſt Conſequence, as being the very 8 x 


Thats very rightly anſwer d, and that is the Key Note; for there 5 


_ crown' the other Sounds, with a Final or End: ſo that nothing 5 


and a Perſon is employ'd at fixt Hours to perform. 


Now it will be 5 to 7 ſomething b the 
| Key in Muſick . 5 ; a 


Les, tis the laſt Note in a Made, you ſay. - 


tion we are to build on; ſappoſe you were to hear the Ring. 


Why, the Great or largeſt Bell, 
wou'd be no Senſe in the Sounds, if that laſt Sound did. not · 


more is expected at that time: the Came is conſider in Mu- 


Ci ck: for FEM we —.— r _— never ſo much in a Tune = 
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ve mult end in hs Key at laſt, or there woulda no ſenſe 1 in it. 


d Jam to underſtand from this Compariſon, that the Io 


eſt of the eight Notes, is the Key, or Maſter Note ; 


Moſt certainly ; hut before we can deſcribe the Properties of 


_ a Key, it will be neceſſary to introduce the Gamut,or Scale 
. of the Notes for the Fiddle thus, 
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mention d. thus, 


. be put to ſtop in Tune. 


j———— 85 F; © 
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'You need not are given your ſelf the trouble to wi ſet this 
Gamut;for I know already where to find any Note & which 


Finger to ſtop it with; but I learn'd the Names of the Notes 


at length, as Alamire, Bfabemi, Cſolfaut, Dlaſolre xe. 


Les, but the firſt Letter does as well; for we name the Notes 


vith the firſt ſeven Letters of the Alphabet, and ſo over again 
as we have occaſion; now we will take theſe ſeven,& by adding 


or doubling the loweſt: Note, we will form the 6 Notes before 
C, B. A, G. F. E, D, C. | 


| —— —_— 
3 in the vm of theſe pight,ther are two half foes: | 
or Semitones. | 
How fo?. I thought they had been all whole Notes. : 
No ſir, you don't underſtand what I mean by half Notes but 
T ſhall endeavour to make you ſenſible of them in a little 
Time; for I intend to new Model the Scale, & to form all the 
Notes into Keys, and by repreſenting the Finger-Board of y 
Fiddle, with black Spots, to ſhew the Places your ae 
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Yes, I eb ſee it with the Strings. 


M. Firſt I'll endeavour to explain Ne J. where you may ſee the 


Fc. 
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8 Not es in C Key, aſcending & deſcending; likewiſe the jt 


24 3d and In Strings -of the Fiddle, as they are over the 
Finger-Board, when perfectly in Tune: the Spot on the Str: 
repreſent your 3d Finger, which is the loweſt. or Key Note: the 
2d of the Key is Dr which has no Finger; becauſe it is the 3d 
String open: the 3d Note of the Key is. E, and ſtop'd with the 


Fixſt dr. fore Finger a on the 34 String 2 at the diſtance it —m_ — 


frqn the Nut. 
Which do you call the Nut of the Fiddle 2 


Board; for the Sound of the Strings is from the Nut to the 
Bridge, when without Fingers. | 


Les, * they are. | | 
The * Note of the Key is F, and i is ſtop'd with your mid 


dle or 2d Finger, very near the fore Finger. 


But why do you ſtop the 24 Finger ſo cloſe to the firſt! 
Becauſe it is but half a Note, or half the diſtance. 


5 The ſmall Piece the Strings reſt on, at the End of the Finger⸗ By 


And is that one of the half Notes you before mentiond* _ | 


Tes, you may plainly ſee the difference between a whole Note 


and a half Note. 


you Laid there were two half Notes Lin the Key or 9 of 
eight Notes: 


III ſhew you them preſently: the e Ser the Key i 1s G, and ZE 
is ſtop'd with the 3d Finger at the diſtance it appears from y i 


2d Finger, it being awhole Tone or Note: the 6th of the Key 
is A,which Has no Finger, it * the 22 —_ open, and is 
likewiſe a whole Note. "op 

But how ſhall Tknowthat 7 ; 


I do very plainly ſee it, but 29 is the other half Note, for 


It is kgown by the Fiddle being perfectly i in Tune; now the ©; 


, * of the Key i is B, and is ö Pg firſt or fore 
FM | | | Finger 8 
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: Finger on the * Sag ae diſtance ic appears S Nut, 


S. 


5. 


tr the 2d aring very near the firſt”, 
I believe thats he other bat? Note that is containtd i in "alien 


; these 8 Notes. & you your ſelf ſhall compare the diſtance: 

I do them ſlowly thus, dont you ſee how Cloſe T my fin- 

1 gers to make the half Notes in tune, & what diſtatice my Fin- 1 
gers are from each other to make the whole Notes in tune! 
Les, they Sound like 8 Bens when you play them but I camt 
op them ſo well in tune 2 as you do yet; I ſee were my Fingers 


it being likewiſe.a whole Note from the 6 ch me Eighth of the Key 
bearing the Came Name as the. Key 1 is bed with the 26 Finger on 


: A 
$0 + 


Notes. 3 


| K is ſo;now you plainly ite herd. the two half Notes fall. ; 
44 Yes the fourth 8 the Eichth of the Key are balf ne — the 
Third x ſeventh if Jou count upwards. I 


— 
1 * 
83 


Les, we always count upwards in Muſick. 


Then this is C Key, but why will abt _ otherNote 4 as Wall for 5 


the Key as Sf. ©: | Y 


Becauſe it is what we call the Natural Key, & no other Key Will 
0 be in tune without Artificial A eaten: | | 
. What are they! E 
Do you know theſs. Characters þ 4. 3. 
Lexa Flat, Sharp, & Natural. 

Very well; the two! former are Artificial half Notes, but if we 
keep in the NaturaP Key, we have no Occaſion for Flats or Bharps 

I dont Rightly underſtand the uſe of Flats & Sharzss. 


. 3 


a 


I try to make you Sencible of them. ſoon, K no I will play 
es as 


: 


ſhoud be Put. to make hem r 792 
You will with-a little applicatiqu N comparing "the diſtances 
where your Fingers are to be Flac d. alſo forming an Ades of 


the 8 Notes or Bells which you are to Copy. 


j ; 


But will these 8 Notes be of any OY Learning bares WS 4 


And is here Notes — to make = of, in nog , 
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the four loweſt Notes thus — 3. 1: 
& ſee where the half Note is. CD 


You ſhall ſee, there * tame | 
Fingers that Stop'd the other F 
Four Notes vill ſtop theſe, x in the very . 8 bing not. 
on the ſame Strings; there I have markd the Fingers with _ 
Figures, & the half Notes with this + mark between them 


Some Tunes require more, & ſome not ſo many but for your 
| Catiſfaction FIl give you a little Minuet to nden ed Nen 
are Notes ſufficient do n Wo” 


* 1 | * 
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I think it is a very good Minuetz & is here but 8 Notes? - 
N it will ſerve our 23 very well. * 
I wiſh I cou d play it as well I wou'd give 500 . 

Ah! but tis not to be bought with Money, though I dont in- 


tend you ſhou'd Learn it yet, it was only to ſhew what may be 


Done with 8 Notes only, for we have many things to Explain 
before we begin Tunes, & now IT will Divide theſe 8 Notes into 
2 Parts, x make ſome uſeful Obſervations, ger we wil take 


I believe the higheſt of the fou he half Note. 


mae very Right, the Ah Note above the Key is alwas half 


4 _ from the 34 l think vo can De theſe four 


if bade 1 can, III try. e : = 
Very, wallthen if you can, the buſineſs 8 3 
How fo? 1 1 uo +=; 8... 


Yes I ſee * are: I re the y os wont be ſo dificult 
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5 | af” 
to Rop in tune as I thought they would;the uper four Notes 
are paralell to the lower four, tis only — Name fingers 


20 another . String. 


You are right, do but form a right Idea of them by your Ear for 
the Notes in all the other On will bear the Came Proportion to 


EY ah other, 


Sc. 


Shall we try the 8 Notes in another Key ? 3 

Les, we'll proceed to the upper Key of C, which is N where yo 
may ſee the 8 Notes in the Octave above the other, & will oberg 
fame Proportion to each other as they did eight Notes lower. 

_ Then you begin with C, why, thatis the higheſt of the firſt 


| eight Notes 7. 


It is fo, will be the loweſt or Key Note in theſe 8 Notes it 4s 7 
Stop likewiſe with your 24 Finger on the ſecond String; the 2 20 


of the Key is D. & is ſtop'd with the third Finger at the diſtance. 


it appears from the ſecond Finger, & is a whole Notezthe 3Tof 
the Key is E, x has no Finger, it being the Firſt, String open. & 
is likewiſe a whole Note from the ſecond of the Key;the A of 
the Key is F. & is ſtop'd with the ul Finger a ſmall diſtance 

from the Nut, 


\ 


= not hat one of the half Notes? 

| Yes, the 4tÞ in every Key is half a Note . 32 

Ihe next js to be a whole Note by its diſtance ; 7 

It is ſo,and is G, which is the 5t® of the Key, x is to be likewiſe 


ſtop'd with the fore Finger at the diſtance it hg from 
the "a of the Key. _ | 
But why do you ſtop 8 with the fore wiege B 3 


— 3 


Becauſe WR are obligd to Shift the Hand in order to come at 


me bigheſt Note, you ſee I have mark'd the Fingers over the 
Notes with Figures I : 


| 1 believe, the middle Finger is the proper Sans to op G, with 
when you. dont * itt the Band, 


” FS. | „„ _ 4 5 
„ It is ſo; the 83 of the Key is A, and is now to be ſtopd with the 
ſecond Finger at the diſtance it appears from the fore Finger. it 
being a whole Note from _ 5th the 7 of the Key i is B, and is 
now to be ſtop with the 34 Finger at the diſtance it appears 
from the 24 Finger, it being likewiſe a whole Note from the 6. 
the Eighth of the Key is gerd with the Ah ringer very near the 
24 Finger. | 8 | 
. Then that is the other half Note. | e N , 
A. II is ſo in all Keys. the gef the * is but half a Note above = 
BY the 7 of the Key. | 
So. But you faid all Keys were a ringer that the upper Gow | 
Notes where QopH with the Came Fingers that ſtop the lower four, 
MH. I did ſo, but there is another way of ſhifting the Hand & then you 
| may ſee it will be ſo, now you may hear me Play the b Notes in 
this Key, & obſerve where the half Notes fall & likewiſe — 
tpem with the former. | 
Sf, Yes they likewiſe ſound like 8 Bells. 
M. Very well, & now III ſet the fame Minuet in this Key, which you 
| may compare with the former, & it may be conſider that all 
; Muſick 1 is founded on Wo Notes. 


2. | Miavet 
_ . 5 * 
— 8 2 Dx 2. 
- r an 5 
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2. e do vou remember the Air of the other Minueti 

SC, I think it is the very ſame, only ſo much higher. BS 

H. It is ſo, but before we can proceed any fuxther it will be neceſſary 5 
| 0 introduce all the half Notes in the Gamut, as they gradually - 
| 1 for which i muſt. 2 - new Scale of the Notes. 


—— — — = _— : 
— — — * 


And I would have vou carefully peruſe what has been ſaid on the 
Natural Key, as all the reſt are to be copy d from that and will be 
explain'd ſome other Oppo rtunity. 


DIALOGUE II 


Fourth String, Third og. 


our, — | [ | 
| tas ee u. | PIPE AK - „ 2 
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re I. | There Sir; I have intakes n the half Notes in this Scale. 


S 1 ſee you have, yet I ſhall be at a loſs how to diſpoſe of them. £, 
M. You will ſo, but I ſhall make uſe of them all Occaſionally: : 3: 
2 | and firſt we will begin with N® 3 which has the 8 Notes in 
| the lower Key of G, with the Repreſentation of the ms Board 
of the Fiddle as before. 
SC, Yes Sir, I ſee they are. ve 
M. The loweſt or Key Note is G, and is ſet a Degree below the 
two ſhort Lines. that are under the fix'd Five Lines, and has 
no finger, it being the fourth String Ppen;the ſecond of the ; | 
Key is A, and is fix'd on the loweſt ſhort Line it is op with 
the firſt Finger on the fourth String, -at the diſtance it appears 
from the Nut; it being a whole Note: the third of the Key is 
B, and Stands a degree below the upper ſhort Line, it is ſtopd 
with the ſecond finger at the diſtance it appears from the 
firſt Finger, and is likewiſe a whole Note; the fourth of the: 
Key is C, and is placd on the ſhort Line next below the five 
Lines it is ſtop'd w with the third Finger very near the 2, "Finger, 


* an 5. of 


[Ine 
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27 
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: Then that is one of the half Notes in G Key ; 2 


of the Key in Tune. | 
1 : You are yery right; the 660 K 


It is Co, you may Remember 1 told you that the fourth i in all 


Keys, was but half A Note A dees the third of the Key. 
You did o- 8 


The 5 0 of the Key i is D, and has no Finger, it being the third 


String open;but 3 is the diſtance of a whole Note from the 
fourth of the Key; the 6. m of the Key is E, and is ſtop'd 


_ with che firſt Finger on the third, String at the diſtance it 
appears from 4 Nut, it being a whole Note from the 5. th of 
the Key;the "ag 


of the Key is F, and is ſtop'd with the ſecond 
Finger on the third String; now I would have you look in 
the lower Key of C, and ſee what diſtance the pn. is from the 


8 0 70 of 0 Key is B. and i is a a whole Note above A, which i is 
the * | 


a, C Key. 


Then the 7 in G Key » won't be'! in Tune becauſe it is but half 


a2 Note above the 6 without the Addition of an artificial 


half Note that. is F Sharp, and makes it a whole Note. 
O, I ſee the reaſon why F i is made Sharp. it is to make the 2 


of the Key i is ſtop with the third 


= Finger on the third String very near the ſecond finger 


Then that is the other half Note. 
It is ſo, ach in all Keys the 8 hof the Key is half a Note there 


_ the ot now III play the 8 Notes in this Key and you may 


Judge of their Sound, and Compare this Key with the former, 
I think they Sound the ſame only fo * lover. but like the 
8 Bells, the very ſame, 

You may now Compare the Double fie fe in this Key. 


Yes, tis very plain, becauſe the loweſt four are on the 4: "String 
and the Toy digeſt are on the third Wy 


— 


half 


. 
ANV. 


22 


SC. 


Sc. 


four thus Fob o 2 3 


Fc. | 


45 


But to make them plainer I'll ſet the four loweſt of them down ; 


ä — 
"5 FF 


over the Notes which you may eaſily compare with the upper 


. with the proper fingers 


Wy 


Ee 


It is very Right, and ſo plain that any one may underſtand it · 


Well, III make one compariſon more with the ſame Minuet as 


before in this Key. 
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Yes, tis the Came this plainly ſhews mere is but one Key in Na. 


ture, only Removeing it lower or bigher, as we have Occaſion. 


Moſt Certainly tis but the ſame thing over again;now Ill ſhew 
you the Spare half Notes that are in the Octave, I mean thoſe 
that dont belong to the Key, thoſe that don't belong to the Key 
are the {mall Notes. 
Yes, I ſee they are five; {3 
but will there be the 
ſame Number in any other Key? ä 

Always five ſpare half Notes, for the Number of ſemitones in 
an Octave are 13, and though it may appear very plain to you, yet | 
in the performing them your own Ear muſt be Umpire 5 

Les, I mnſt make them ſound like the 8 Bells, be fore mention d. 


vou muſt | op your Dingorys: with Exactueſs as they are 
| marKd, 


T _- 
— — 


* * 1. 1 * * * 
: 
* 4 o F * © - . 
o wy? N * L 5 Ls : 
60 7 ; : E 
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SC, 


N. 


Sc. 
23 We will Bkewiſe | compare the e double n in this v 


pare it with any of the former. 


2 1 


955 


Mark d, and they will produce the ſound requird and now we 


will begin the upper Key of G N 4, the loweſt or Key Note, 
being Qop'd with the Third Finger on the 31 String the 24 | 
of the Key is A, and has no Finger, it being the 24 String open; 


- the Third of the Key is B. and is ſtopu with the firſt, Finger. 
at the diſtance it appears from the Nut; the fourth of the Key 
is C. and is ſtop'd with 24 Finger very near the firſt. 


I begin to diſcover where the half Notes lie, and plainly ſee 
they are the ſame, let the Key be what it willy the fourth of 
the Key is but half a Note above the 39 

You are very right, the 5 the Key is D, and i is Nog whh 


the 39, Finger on the 2d String at the diſtance it appears from 
the 24 Finger, it being a whole Note; the Nas of the Key is 


E,and has no Finger, it being the- firſt String open) the oh 


of the Key is E but as F'is but half a Note above E we n 


add an artificial half Note to make it in tune, and will now be 


F sharp, it is ſtop'd with the fore Finger on the firſt String at 
the diſtance it appears from the Nut, the gi of the Key is ſtopd 


with the 24 Finger on the firſt baring near the firſt W 
being the other half Note. | 7 * | 

It is Certainly ſo... +. | 5 | 

You ſhall hear me touch theſe 8 Notes over and compare them 
with the former. | 

They are the very ſameg like 8 Bells. 


III introduce the ſame. Minuet in this Key, and = may com. 


mn 


— 
— 
— 1 


py one May know it to Ss the Came thing. 


* 


K. 


. 


o Fo * 
= w- 


3 1 ith. fue prop per Fin age re which ame 
. Fingers will Kop t theſe p Horan to 
1 F ee the's 3 EE „ hy {20 L 3 

E am very TTY it is ſo. 1 +49,90708 CREE 
11. The ſpare half Notes" are > (HE! ebf We Io 8 Key 75 * 
gn may refer, b will proceed oN "5 \whfith 1s D Key the Key 
Note has no Finger it being the el String opens} th 2Hoft the 
Key is E and i is ſtop with the fore; Finger on dhe 3d String at) 


: tue diſt ange it appear from the Nut it Pg ' Nobe that. 


3Tof the Key; 1 15 F,and is hut half, A Note Lom he 2 7087 0! of the Kev 
f nuiſt therefore add a an Axtificial. bal Note to make it ip Tune 


to 1 130 


7  ,4 
Hh 8 eh u now be F "Sharp and! * pd with "the 20 Finger at 
4 the dilthnce” it appears fi Int Cle Hin the Fourth of the Kby is 


wy =o . is ropu with che tuffd Filet on the zg Stag Who near 
the 2H, being but half 4 Note$ the s of the Regis Aland! has 
no Finger it being the 2fl String open: the 6 of the Key is B 
| and is, top d with the fore Finger on the 240. String at th di. 
. tance it, appears from the Nut it being a whole Nate; the Lak oft 
ä the Key is C. N is but half a, Note aboye B we muſt therefore FI 
add an Artificial half Note to make it in Tune and will now be C. 
| Sharp and i is ſtop vi with the. 20 Fin er on the 298tring at the ; 
* Eiſtance it appears from the firſt being now a whote Note the 
gh of the Key i is D _ is ſtop vith the 34 Finger on tie 2 
2 5 ers very near the 24 Finger it being but halk à Note Glance 


, 
116 


- 1 bes plainly'the two half Notes fall in the fate places let hne 


Key be what it vill ? n ad no Bondage bed 
Tes and any Tune will pe the ſame in one Key as in another if 


8551 * i} 1. 
x £ — - 
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5 it i 18 ſtopd rightly in Tune as „ N ſee bthäe meet a 


% 


AY % 8 x * Z * 
2 * I 
3 / 3 


Wa en ber proceed to N 6. which has the 9 Notes in the 
: - my Key of I D, as Auto t the Repreſentation of the Finger Board 
of the Raan Sheba, tue loweſt or Key Note which Is D, is 
ee with the 3, 4 Finger on the 24 String in the Came place it 
ons ſtop 'd in the former Keys,; the 20 of the, Key is E, and has 10 
b {0 ne it being the firſt String open. i 
; | - . $4 What do you mean by the String being open. | 
; . That is\n6-Fingers ſhut or ſtopd on the Finger Board; do but 
a os 155 15 ara your Bow acroſs the String and it will produce the right 


ound Without any Fingers as every string! is ſuppoſ” u to be 
"I perfectly in Tune: the 31 of the Key is F Sharp and is 5 
with. the fore Finger, as in the uper Key of G. N 4. the Fs of 
ky 6: 8 Key is G, and is ſtop'd; with the 24 Finger cloſe to "oy firſt 
8 ein G Ke It being but half a Note: n 
| Se. I ſee 5g one uf the half Notes in D Key. tis very ts. 
M11” "The 5 f the Key is A, and is generaly l with tue 34 
| 9 * the diſtance it . 25 from the 2 2% * but as this is 


16 1 


: mee | | fore Finger | in Nead of the 34 Finger which may be eaſily done 
| 5 by Shifting your, Hand A little higher: but you muſt do it with 

1 great exactuels, as this Finger Þþs to be the Standard Finger, you 

— better keep it on the String till you have ſtop'd the reſt of 

. the Notes above in this Key: the 6. of e Key is B. and is 

—— ſtop'd* with your” 4 5 or littie Finger, i the A 

* en the 30 'inger, but nd to be ſtop'd with your | 

£5 os Finges; pour lor Finger beiug ou the kirce string ab a ſtandard 

for the —_— which 1 is 4 whole Note, keeping this Finger 0 on like- 

ir, 5 of the Key 5 6, $bifp, ve is, to 1 d Fitn 


- 


15 | - Notes with ſome awed S. and now — be apa with your 
| 
| 


5 is but half a Note diſtance from the oh 
: Se. 


tune 34 Finger as your ! is fix od 'at the diſtance it abpeiis 
Korn, the 2 it being a Mbble Note keeping this Finger on Ant. iſe 
the gehn of the Key is ſtopd with the 4; Lge clole' to 3 mo 
I ſee plainly tis but half a Note but why muſt x keep a 411 uy 
Fingers on the fuſt String? 1 e, r LAT MSIC 20 


A. Becauſe "twill be a guidiance for hour deloending again. it " be 
only takeing your Fingers off, one by one till yo, AhAVe playd the 


upper four Notes, when you may bring your Hand tothe ordinary 


Situation again: now/I n Tntroduce the ſame little 1 and 
ſo conclude * Remarks gn the 8 Notes of this b " „ 
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o/ 3 Py nf in? 
I ſhall now Treat of the two Shifting Keys, C ang D, that areſtop'd 
another way and double Finger d begining with N 2 A.wbich has the. 


A Notes | in C Key, the loweſt or Key Note is uſually ſtop 4 with the 


2 « Finger ou the 2 String as in N22 But now mult be ſtop'd with 


| the firſt Finger with great Exactneſs. as this Finger i is to be,a Standayd 
f Finger vou had better keep it on the String as before eee the 


29 of the Key is D and is now to be ſtop'd with your, 24 Finger 


on the 24 Stri ing at the diſtance it appears from, the fore Finger : 


kedpitig this Finger on the String, as 2 guidance; the 34 of the Key 


is E, and is now made by ſtoping your 9. Finger on che 298tring 


as your Hand is Shifted: the 4® of the Key is F. N is ftppd with. 
your little Finger on the of String 5 2 e hear the he 34 Finger. it heing 


one of the half Notes in this Key though "Gfferenthy made From the 


other way. 'of Fingering. 


SC. 


I ſee tis but half a Note from E., but dj a not know it. cou 0 be made 
on the 24 String. ii 


Les 'theſe four loweſt are made on the 24 String a and the a 


eſt are made: on the firſt String: the 5h of the Key is x andi 15 {top'd 
with the fore Finger as 3 Hand is Shifted, and is done by Remoxeing 


the fore Finger off the 24 String uuto the firſt String but it muſt be 


done with Exactneſs as you may ſee by the Figure of the ky Board, 


4 4 


2d. 


but keep your Finger on for. a Standard 
Yes I ſee tis in the very Came place. 


Ihe 6M0f the Key is. A aud is now to be ſtoped © with the 2 Ed. 
ger at the diſtance it appears from the firſt Finger and is a whole 


Note the 75 of the Key is B. and is ſtop?4,with the 34 Finger at the 


_ diſtance it appears from the 24 Finger, {till keeping your . 


on the String the g. of the Key is C, and is ſtop'd with the 401 Fin. 


gen cloſe to the 39 as the Fingers are placd on the Finger Board 
and lis the other half Note; now Ro th EP theſe g Notes 
tt 2.7.3 MEE double Finger'd. Ait rait now tro, eu | 
; ; j K. 11 


Yes L ſee the engere t that gp hes Jon loweſt: Notes on 


the 248tring will ſtop the four hi ghet on the firit String and 
in the very ſame platesęſo there is no I Notes in * 9 this 
; way of Finger! 1 


The 8 Notes in D Key N. Are Finger the ſame way, 3 a 
degree higher the. lower or Key Note is D, and is fſually ſcopꝰd 


Vith the 34 Finger on the 24 String, but now muſt be ſtopd with 


the fore Finger, and is done by Shiftiug the Hand and you muſt . 


K. 


endeavor td make it. Sound the ſame as when ſtop'd with the uſual 


Finger; the 2d of the Key is E and is now ſtop'd with the 24 Fin. 
ger on the 24 String at the diſtance it appears from the fore Finger, 


| makeing it a Uniſon with the firſt String m_ 
What is a Uniſon ? 


AM. Te when two Sounds Unite as one, for as the Fingers are now 


. pla&'d 5 you draw the Bow, acroſ's the firſt and 24 Strings together, 
the E. that vou make en the 248 String will be in Tune with the open 


25 7 E on the firſt String! provideda you, ſtop d i in the right place; which 8 
open Note may ſerve for J Guidance to the other; the.3, of the Key 
is F Sharp, and 718 now ſtop'd with the 37 Finger at the diſtauce it 
appears from the 24 Finger on the 2 String: the 4 F the Key 
is 8, and is ſtop A x with the little Finger on the 24 String, cloſe -- 
to the 24 Finger. and is half a Note diſtance; the 50 h of the Ke, 
is A, and is ſtop d with the fore Finger on — firſt String and 
is done by moveing the fore Finger off the 2 upon the firſt 


95 String. Exactly i in the fame place, Keeping your Finger on the 
String as a Standard; the 6. of the Key is B. and is ſtop 


/ 
with. the * TY at the diſtance it wh ee n _ fore Fit | 


n * 4 5 : Jef 5 
. * F . 2 1 . 


, ot 
Finger, it being a whole Note; the oy hot the "We is C 0 Sharp ac is 1 
_ ſtop. with the 3. Finger at. the diſtance. it appear! from the 2g Finger, 
on the firſt String; on, gh of the Key i is D. and is ty d with 2 little 
; Finger cloſe to the 34 Finger on the 'Srſt tring, i make the dou. 
ble Fingreing in D Shifting Key, anda thowph T h —— theſe 
Shifting Keys, vet it will be a long/time before vou can ſtopthem, th 
Tune; ſo it will be beſt to; try things that require no, Shifting for % 
long time, till you are NG ſure of all the Notes that are to be 
made without Shifting, and as your Hand will be more uf to ture 
Inſtrument, you will bs bett eri epard I ſtall riow begin with N, 2 
which has the g Notes, in age A Key, the Key Nate wn ſtop'd 
with the fore Finger on. the String at the FEI it a aps fr om 
the Nut; the 24 of the Key 15 „Bank ia ſtop vi wich th 2 2 Higer 41 
diſtance it appears from the fore Finger, it being a whole Note: e 3 
this Key is C Sharp, and is ſtop'd with the 34 Finger at the diſtance 25 k 
appears from the 24 Finger; the att of the Key is D, and has no Finger 
it being the 34 String open, and is but half a Note; the 5tNo the Key 
is E, and is gerd with the fore Finger at the diſtance it appears from the 
Nut ; the 6M of the Key is F Sharp, and is ſtop'd with the 24 Finger 
at the diſtance it appears from the fore Finger, it being a whole Note: 
tue 5 ® of tlie Key is G Sharp, and is ſtop'd with the 34 Finger at the 
10 2 it appears from the 24 Finger; it being likewiſe 'a whble Note: 
the gh of the Key is A, and is the 24 String open, and is but half a 
Note above G Sharp; now you may compare theſe 8 Notes with the 9 
Bells before mention'd likewiſe the double Fingering in this Key. 
. Les I underſtand it very well —_ have the ſame likenſs of ſound ouly 
% r Bc as ms de 
M. I vill give yon the las little Minuet which vou may compare with - 
the former, for being ſet in any other Ney produces juſt the fame | 
thing, and if you can ſtop the 8 Notes in Tune in an Key conſequ. 
ently you will [oon pe, ple to play this, Ninuet, as. abe contains * 
5 the 8 Notes. | | 
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See, hot 1 Wee ako your Contoiſceurstalk that by neh a 


; piece of Muſick from one Key co another alters it a8 much as 


: tranſlating. from one Language. into another. | TE 
No no „tis no ſuch thing / why dork this Minuet dow: hon | 
&. think” hint” it Sounds the Lame | in all the Keys you have let 


oF e474 


it in yet. | 1 {1 


e 


at 7 Yes, and will Marth Came in 1 1 ſhall let though e a 


piece of Muſick migut not ſuit ſome particular Voice or In- 


g \ ftrument ſo well i in one Key as in another; but yet is the ſame 
14 2 ug as to the Muſick; vou may en the double en 


i 


N 9 has the 8 Notes in the upper Key of A, with tue Fin. 
ger Board markd as before; the loweſt or Key Note is A, the 
. ſecond String open, tue 24 of the Key is B, and is ſtop with 
l | your fore Finger at the diſtance, it appears from the Nut; be. 
5 ing a whole Note; the. 3 of this Key is C. Sharp; and is op 
with the 2 Finger on the 24 String, at the diſtance, it appears 
25 from the fore Finger, it being a. whola Notes the 4 it of the 
” me Key tis D, and is ſtopd with the 34 "—_ on the 24 8 String. 
„ very 8 the 2 Finger as being but half 'a Note diſtance; 


the 5 of the Mey! bs E,and has no Finger it being the firſt 
String open; the 65 * the Key is F Sharp, and i is ſtop'd with 
the fore Finger o on, the Kitt string. at the diſtance; it appears 


con — 


from the 


; Nat, jt] being i Vos. Note; the 7: th of the Key is G 


5 "Mir, anti Ttopi with the 24 Finger at. *th& diſtance = 


appears from the fore Fin inger, it being 2 Note; the gen 


. aud is tere we 22 . cloſets the 


— : 


Ager ad ts the other half Note 
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Les, I — tis the very ſame thing; the Sar 1 Notes Els | i the 


— 4 4 +4 Sas & 1 90 
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Yes I fee the half Notes Eall in the ſame —— in every Key, 7 
but 1 have heard of Quarter Notes and mould he glad to 
know where they Fall. | 9 - 
bob pot” half the Notes firkt, and Quarter them ned if 


your Ear is good, you will always play them, though-you- domt 


know them; for there is no ſeparate, Intervals of Sound between 
the Semitones or half Notes, and in fact there is n lach thing 
if there was, Quarter Notes as you pot in the Key or Compaſs 


of Eight Notes thev wou'd be out of Tune, it is when ſome parti- 
cular Semitones becomes a Key, that Quarter Notes are uſ d, and 

then your own Ear muſt be Umpire;as they produce ouly the ſame 

thing, for every Key or Compaſs of Eight Notes muſt be in Tune | 
to it ſelf, for if anv Quarter Notes were made uſe of, they wou'd 
be out of Tune, as haveing uo Relation to the Coucords of the Key, 
what is your Opinion of the Harpſicord' or organ, ſhou'd you not be 


content if you could make the Notes on the Fiddle as ell in Tune 


as fixd Inſtruments are Tuna? 
5. 
f could do the ſame. 


Nes think them very well in Tune and ſhowd be mY 1 if I 


They are ſeldom Tun'd with Quarter Notes; yet 3 of pro- 

duceing of fine Harmony but for your Catiſfaction.I\l endea - 
vour to make you ſenſible of the Quarter Notes, by and by, 

I ſhoud be glad to know, for I don't ſee that they gan be of any 


99.9. e 
But. to Return to our buſineſs 5 you may obſerve " fouble 
Fingering c of the 9: Notes in this Key.” /- pou” * 


2 
— 


ſame places as before! % nes a, 
I will fet the UMinuet” as before and ſo contlude this 
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= I wall now go 40 NY with kids" che 9 Notes bf E Key 
+ which has four Sharps to make it in Tune with the Finger 
' Board”: as before the Key Note E is ſtop'd with the 3 | 
£ bete at the diſtance it appears from the Nut the 2%of the 
Key is F Sharp and is'ſtop'd with the 24 Finger at the diſtance 
10 appears from the fore Finger being a whole. Note the 34 of 
the Key G Sharp and i - ſtopd wich _ of Finger, at the diſtance 
E. 8 N from the 24 Finger the * hof the Key is A and is 
the 24 String open and but a Semitone or half Note above. G 
Sharp the 5, of the Key is B and is ſtop with the fore Finger 
at the diſtance it appears from the Nut and is a whole Note the 
6. 1 . of the Key i is C Sharp and is Nop with the 20 Finger at 
8. diſtance it appears from the fore Finger and is a whole Note 
the 7 tht the Key is D Sharp and is ſtop with the 34 Finger 
at the e ee it appears From the 24 Finger and is a whole Note - 
4+. the g* of the Key | is E and has no Finger it being the firſt Stri ing 
"2 now yon may obſerve the double Fingering - 1555 g Notes 


in this Key likewifs the om as ron: 
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Key I think T-under ſtand i well enough 1 | 
u. | But for your Catiſfaction Tl go through all the eee d 
ve come now to N 240 which has the 8 Notes | in F Kay and the 
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hip the 24 the, Key 
diſtance it appears "from the 2% Finger, it it being a hoſe, . Note: 


a e 


Finger, Board} as pefgre, the Ney. N otgyis F and is ſtop! - with 
the 24 Finger on . 3. „String injthe Lame, place 7 in N. 8 | 
G. and 1 1s ſtop with the 3% Kinger, at the 


14 the 30 of the Key is A, 1 L d A l and i is a wholeNote: 


From tie 24 of the Key; the 4 mot the” 


oY is B Flat, and is 


: ſtop with the fore Finger as you may Tee x near the Nut, * 


being half à Note. 94 6). 


on 
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Yes I ſee tis much nehrer the Nüt then B. Fi tho bank Keys, 
Ine 6. MoH the Key. is 72 and is ſtop wich the 22 Fingerlat the 
. e it appears from "the fore Finger and is a whols[Note: the : 


| 68 of the Key /is/D yy ſtop'd with the 3 Finger! at the diſtance 


”= it appears from the 29 Finger. and is a whole Nate: the 5 of the 


'# 


Key.is E the firſt eld open, aud, a whole Note From, the 6. 
of the Key. the 35 of the Key is F, ang 1 is ſtop; with: the conn 


Finger very near the Nut, and is the other half Note; m 


obſerve the donble Fingering of the g Notes in this Key, and 
Compare them with tne Tune of 8 Bells, as before, _mention'd. _ . 


5 Yes, they produce juſt, the ſame thing, I hope t the e 


will not be to difficult as I thought, it wou'd , 0 


 antiguutT. 


. "BG depends on your ſeperating your Fingers r — 


Tee by their different ſituation, for in every Key, { 
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Nen bas the 9 Notes in B Flat K Vith the Finger Board 


alteration, i in the - Eingering; I ſhabtaſch, the Lame. Linu 
before, and Proceed to the 8 Notes in this lower B Flat Key 
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zn pgs 42 hv t tle diccaute it appears 


- HH: 
2 the 32 rope che ee it appears "from the 20x 
-:v9g6Þ 6047. BOLL? 115 4 11. 
t Peing, Ay e Note 
ok 1 


ote: the 34 of tue Key is D, and. ip the 


eq ** * f 
55 828 ring, open, 7a a whole Note from the 24 of t the Key: 


4 We n of the Key is, E, and, wow'd now be a, whole Note. 
therefore 1 be made Flat to 11 in Tune; che 4t of the 


” Fer in, all. Keys, being but half a, Note above the 285 it is 


. por „ „ag aw Four fore Finger on the 34 String at the diſtance 
1 9 it appears from the Nut: the 5. of the Key is E and is ſtop 
215 with-the 2 4 Finger on the 34 String at the diſtance it appears 


e Lehe mus fore Finger, it being a Whole Note: the 6M of the 


92 6 Wey is G. and is ſtopd with the ag Finger ou the 34 Stri ing 
| % "at tlie ee it appears from the 28 Finger, it being a whole 


511 Note, che 7 m f tne Kby is A, the 25 Strin open, and is a 


* "the Nt; " ep of the” Key 3 is 0. and is ctopu with 


- Fi inger, 


5 by= Whole Note above the b. hu of the Key; the 85 : of the Key is B, | 
At, nd is ropa with the fore kuger on tue 24 String near 
97 51 [the Nut. ang is che 0 other half Note: vo may obſerve the double 


Fing c of the s Notes. in thi Key likewiſe the Ninuet ae before. 


Nets is B Flat, and is 23 with ts 7585 Mie « on \ the 2 21 


„ „Sig as; befbre rin the 24 of the Key is! C |, ad is 
op TD. the 27! Finge er on f * Giftance 
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"Yes, I Tee you ring PS. Hats ent occalionally to 
make the by Fotos in ES Ae ary x 4 
de hag the Y- Note Ed LY 24 5 
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EET © 1 . | 
4 4 i a ppears plas the's ore 7 0 1 EY a FER ele. Boe | 
1 1 Key; we. 0b of the Key i is D. and is Kop with t the Singer 
on the 29 String at the diſtance it appears. From, the 25 Finger ; 
and! is a whole Note: the 0 of the Key is E. Flat,and, js; now to ; 
he ſtopd # wk the little or od Finger, on. tue 2 String A / 
92 . near the 34 Finger, being but half a Note: the 5.) of the Key : / 
is F, and is ftop'd with the fore Finger on the firit String near 
me Nut, but is nevertheleſs a Whole Noce above the 4¹¹ of the 


. 5 Ke: the ig of the Key. is G, and is opa“ vith ti the 25 Finger 
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er, 
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op on the firſt String. at the ae it appears from the fore Fin- 
rs ger, it being a whole Note: the 7. of the Key is A ,and is ſtop\l 
. 4+...  pith the 3A Fiager on the firſt String at the diftanceiCppear 
S 5 8 from the 24 Finger. being a „dl Note: the geh orf the Key is 
ole B Flat, and is ſtop d with the 4: " ringer. an the firſt Shrine , 
x | 4 -. vewmbar* the 34 ringer, and js the other-half Note. 2 
r r 2 —_ 4 | 
Ms 7 den en e n 6 | rare * 2k 1 
ore. | — We Ls — = 22 2 - — Ty | 
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4 8 Nen has "this g Notes in F. Flat 12 which kgs Th Free Flats to f 
; bemalte them in Tune, (Ve) B. E. apd A Fiat, the lawelt 5 Kev 
. bs Note is E iet. and: is op with the fore Finger, on the 3: [Steins | 
— | "on 
| 2 near the Nut, the 2 25 of the Key, is is I, apd is ſtqp'd with;ythe 2“ 
| Finger ou the 33 String at the diſtance it appears \Frony the fore | 
Finger, if it being g A whole, Rate ; the 34 of the Key is . and is ſtop'd 1 


6 with the , 2d Finger on the, 34 Sting a dhe —— it appears 
= 1 from the 24 Finger, and is a whole Note: the 40 Hor the! Key is 
191 A, Flatted,and vis mot cto be ſtopd with eit ragte on the 


| 0 _ very/ near ae eee Wes half Nots: the 
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28 
| 5 50 of the Key ts s B Flat, and Is „ egen with the fore Fin er 


near the Nut, = Is a e Note diſtance 1 the 4) 
the Key; Ge nr the Key Ts Gand bs Itop'd with the Sg: 
on the 2 String at the ftance 4 appears froni the fore Finger, 
"it being a whole Tone; the 7. the Key is D. aud is Itop'd 
"with 05 54, Finger on the 2A string. and is a whole Note: the 
1 NO: bf the Key is E Flat, and is now to be [top'd with the 400 
1 hn; Finger: on the 24 string very near the 324 Finger a and is the 
5 ; other Semitone: I have now introduc'd all the Semitones or 
half Notes with moſt, of the practical Keys, I ſhall conclude 
theſ e, Rema rks with a the ſame Minnet- 
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Sc. Ave theſe all the practical Flat and Sharp, Keys? 
1. g No theſe are all the practical (though improperly ;, 
| i Sharp, Keys, and as I ſaid before, there is but. one Key in Nature, 
| or one Naturel Key; vet there is another Sort of * vhich is 
alſo (1 improperly calld ) a Flat VVV 
Sc. What Name voud you diſtinguiſh tim by?! | 
M. By the Name of Major and Minor that is greater and leſser 
39% of the —_ 
SC. 1 dont underſtand what you mean by Major and Minor, or 
| greater and leſser | af of the . W that tis the laſt Note 
ef © Tus. ; pe 
41 - I ſhall Endeavourto Abe pes feaſible 'of the difference; young 
Proficients . underſtand * to be Sharp by. re, : 
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N incluſive ; which I ſhall make appear thus 
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being pla at the beghinifig of 2 Tune aud to be flat by 


FHlats be ing placid ati thłobeginning ola Tune which'1s a very 
great Error and to'.avoid ſuch 'Frivrs [for the kuture fou have 
| the nanies of Hat Keys and Sharp Ke 6 ite Allde as they 


often breed confufioll: Wheff T hWe told 4 Scholar that Cuch a 


Key isa Flat Key his iT Wer iwas how Call fuch a Key be a Hat | 
Key when there is two or three Sharps. at tie v6 diu and never 
a Flat in it 0 een it ons 2 a beg . all' * to 


Major and Minor will prevent. ſuch Wittke tos the futhre 

What do you call theſe he: 4 you have erin Sug treating" l 
Ihey are all Majors e e | 755 FT ws - 
What is the laſt Key you treat, of 25 Wein ein 
It is in E Flat with a Major third , > it... 
I ſhou pl be glad to know the Lickeronss between a 2 Major and a . 
Minor third , aw ; Wo, 

All Keys Fre known by the” mird Note above [3 4 
greater Major, and the leſser Minor third and | to, Explain , 
oy will begin with the Key of c . Keytpd 382%; 
the 3. of the Key 18 E * 1s the 3, - : 
, Major or greater gt 15 C IT" 77 
1 vin now ſet down the Key at A the 2 70 which is C * 
| Key * ” ; . 

— | And i is the gt bas of leſzer het” "the 
N 5 "Key abi baus neither Flgts nor, Sd 
F i: 


4 * . 


Les there i 1s half a Note morg in, the Major pes t re 1s Is 
. the; Minor. Jpn are to underſtand that “s, Mejor, confyin Five 
| balf Vote mad i Minor Key contains, hut Four hal Notes 
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Sea 26 Yes;L ee there ag melf a Note leſs in the M inor 34 but what 

A Aifterept, wfe> de of Ee of the Major and Minor | 

14 Re Myr MO « they,produce, quite different Subjects. for Rwample all 

[1 | 245 4; „Aberfull Mufick in in generel and Muſick for Trumpets aud 
nion! French Horns zm particular thoſe Inſtruments being confind 
4x99 a; 480 the 3. Major wand all, Complaining and * Muſick 
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. 1 Hub in te 32 Minor 1 wi 0 
4 H. Have | you. $0; Scale for the Minor 
. No. there is, no Occaſion you {top the Notes in the 3 
Places: in the Minor as you did iu the Major 3 
G4 What do you « call this Minor Key 5 | 
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M. It is ' Generally calld the Natural Key of A haute with! 
out Hats or Sharps but, I always, look, on the Minor as an 
artificial Key becuaſe we are, oblidg to make uſe of the 
Sharp 6 5 an d 7 as in the Mor, alcepding-," ny 


8 pak 20) 217 1743. 
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F Son. 0 ab. other Notes ids in the Minor 5 
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. I ſec all the Minof Thirds contain ba four 1 Notes 58 


. Yes we may aſcend and decend by semitones s tuts Aich! is 


is the Key: of B/ Mitioy 
** . B Leboer ad provid 
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is not material I ſhall proceed to the next Minor Key which 


co ge art gods vert nr 7 | | 
I. te two new ee A Sharped d the wy in 1 Key 
and E Sharp %, the 25A Key: -i > e n worn 
M. Tes they are nęwin gppearance hut. on  fixkd Inſtruments | 
A Sharp, and B Flah are the ſame Semitdne that is A Sharp 
is half a Note above A Natural and B Flat is likewiſe the 


there is no E Sharp in the Scale We are oblidg%t: to uſe F 
Natural as; being half,, Note be lo F Sharp I vilh fett 
don Ehe reſt of the Semitones that ſerve in a dbüble 
j capac fy , and change, there names according to the Key you 
fl in vith thejr; Octayes 7 ee ee dot 


A 7 44 ; 1 1 454; — 1 D 4 13 
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FT. © M 75 (FS ag and A Flat the ſame on the®! Fiddle | 

4. Ne, A; 1 Flat is A, very , little, higher than G Sharp, the differ 
nee d what is generally eli a Quarter Note but you 

never uſe G Sharp and A Flat at the fame time there 1s 

. . about the Lame. difference iu the reſt of the Semitones and 

as it wou'd be perplexity to treat, mpch about Quarter Notes 

\the beſt way will. b be ho , em, gute aſide and truſt to the 
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ot # Your Fax | is good you. + will Dian hanathdugh you 
Tot know it as it is impoſTible to Meaſure the diſtances in 


* „ performing it will be need); to Cat auy moe Minor Keys 
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as I think you muſt now be Wi e difference between 
Sg. Les all Majþ ele Five halt No 


be 
ou. br ah aber Thirds | 
contain but Foar 


2 Major and Minor Third 9. ® @ 
M. Lou are 12 for 3 N their Hires will 


- their Muſick, the words Mie or Minor to let the Ne ber 


know what Key he is going to play i in! as many Perfons play 
on the Fiddle that. dont know ithe properties of a Key and 


1 uo, haytug I think \Eitted'y ou for Action” let me bear yes. 
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aan Tune your Fiddle! 11 / ob  1n. 
64 = -Lcammbt; et Tubolng 1 I think 1 bo when 3 itis 
in Tune Ma 44 3 H - 3101.3 (4 gs F 4451 91 
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M. There is a I in beiag ufd to the Pins of the Fiddle 
and the Bow at the ſame time” The beſt 5 way will be firſt to 
Tune the 29 String for which purpoſe as a Guidance 5 
will be neceſſary to have a pitcbd pipe and Tur Uniſon. : 
1 to A when the sbder! is . out as * 8 Notes are N 
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2 $ * : : 
3 JS: , Se” — . 3 1 2 : 


5 * BS 4 0 


| ' | Mark'd on the Sliden vf Ihe Bipe;(1 dont mean an Octave | 
= Peitch Pipe) to Wich Sound df Auge ther? Ihtring) you 
þ 90 may next proceed to Tune dhe firfſt String ant is tache a an 
'' above A, and willibe, Et when in Tune bat iff you cout put 
fer tue firſt Striugy in;Tune to mea „ ο may. try, ta Sol, Fa 
"i .. , thefe five Notes, with your: Voice! thus 28. ak; the] Key: was 
in A,with a Major Third; A ft aonfÞoquut colin 


nd . | ry. d to Kin i od: Him huh 
0 1 2 ; — > A MR FR 1 allot 
the * 22 S—— — E ns YE 1 h 
ou Dor will be "HE a aug of five Bells, when Seeed down' $ 
in | wards thus 5 7 5 u en 5 
eys 5 7 which higheſt | Y 5 42 : ; 8 8 
* Sound you are = — ——— 2 — 
N | to coppy for Sour firſt String, but if you can't Tune the... 
Was flirt String this way, as it muſt be a work of ſomę time t to. 
| ., diſtinguiſh the diſtance of Sound you may have, recourſe to 
vill the Pitch Pipe by puting in the Slider to the Letter E, then - . 
s of Tune the firſt String to that Sound) which done- draw your... 
0 Bow over the firſt and 24 Strings, together touching ben both 
pag | { 5 at the ſame time and if theyare in Tune there will be- an Ar 
F | greement in the two Sounds „which is alſo, calld, }Gancord,but 
. 1 there is no Agreement then tha, Strat erg naß in. Tune out, 
| | if you « can Tune the Firſt String. to, the 29 „ox, . next Tune 
litis 5 che 3. 1 e muſt alſo he Tun'd the £ ane , Way. ; only a. 5th be 
3 low the 2. String, gud when in Tune will he D fox; which pur | 
ag : 5 ; poſe. you may - Spl Fa theſe five, Notes ene ſuppoſing 
1 the Key to be now v, Mejor, nus, 415 VVV 
it {| © and will be like a Ring of five e e en * I : 3 — 
: Bells which loweſt Soundyo! | = 5 = 
rally, | are- to coppy for N mird - ring. and when 1 in Tune will | 
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all be a Gondbrey 1 twith the 298tringy I need not mention 
en os if you can Tune bne Cord you may 
N Tune the reſt; as being the ſame diſtance of Sound 
| wer again, but for Four ſatiſfation Iwill ſet down the 4 


tri. eee vou - maſt Tune to the 3 h and when in Tune 


vin be vo may- likewiſe Sol fa theſe five Notes, down. 
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= to Coppy for your « 2 = OY = | 
Wo String and when in Tune wil be a Concord with the 
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Ce E I ſee the Sol Faing is the ſame, in Tuneing every String, 
Ves and will be Exceediugly uſeful both for your Tuneing 


and ſtoping in Tune; the 8 Notes you may Sol Fa for ſtop. 
Ang in Tune, in every Major, and the five Notes for Tune. 
wg. and the more you practice, the better . Ear will 
"ty pts "NY Sounds: „ 

I can't Tune by this method yet, but I believe I can Learn 
very. ſoon, how wound you have me . 


Take the Fiddle and hold it in your Left Hand let the Neck | 
He between your fore ringer and Thumb, turning yourWriſt, 


r Four Fingers may lie over tue Finger Board to be in 


ee, when you want their! ; then let the back part reſt 


on "your left Breäft, the beſt way Is to ſtay it with your 


Cid, that” it ma remain breach, hold your Bow with your 
EY right Hand near the vat, with your Fingers and Thumb with 


out touching the Hair, aud 9 I you draw. the Bow downward. 


; aud „b wardzz take care you dont let Four * Hand come 


Wk 


"too v near tue Fifi, bat rather play with the ſmall end of 
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at ji Ine 8 Notaziy all-the; Maj 


* 


| the Bow, unleks it be S Agtben out „ leng Note. EQ 
1 believe I eauchold e! ddle very welt, ne U ! 


nete practise : 
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eys, « cotta for: the. lake 
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of ſtoping in Tune. PE nc "AN = 
Mi © Becauſe rg the HE fs S Df e | 


e 


in the Minor, vou have not, and for the ſake of Bowing 3 


j. ml devidy.thd 1 Notes into Qnavers and Semiquavers. as It. 


Au! belp, to make your | 1 Hand the. nimbler, but without any 
* ® 


regard to Exactneſs of time, Tune only is requir'd at. chis time: 
38 
*: * au muſt. oblerve i the” ing the. follo »in Examples, to di au 


„ * % 


the Bow Ve and up, continually as you will ſee by the,Fix lt 
Notes being mark d with d, u. q. u , which,  1a.40WB, S 


7 


. Do o think theſe Examples, wut be or? any uſfe / 
18 Nothing will contributs {fo Wucht to your 2 in Tune as 


. theſe: Exathpics, if you, do ; labour at Them for by. N 


theſe, D 1 the Tnftr ument, that i 1s the Knowledge of it. 


5 How long waul vou have n me practice tnete Era aus- 


Z Tis impoſsible-to ſet” Ine nset Time. but Twoud have vo 


WR Them are, et 
play them continually till . are IP of ſtoping Jerfectly 
' S 3 * 
4 13 * * * 4 * : - „ 1+ ee e ee — 2 
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Dialogue V .. 


. Haveing Concluded my obſervations on the Tune part of 
Muſick for the Fiddle I will endeavour to Explain the Time 


part in as plain and eaſy a manner as poſsible and though 
I can't warrant your ſtoping the Fiddle in Tune by theſe 
Rules I may venture to fay I will make you a Timeiſt if 
vou will follow theſe directions 

I have been told if I did but play the Notes the Time 


wou'd come of it, ſelf 


F 


It will be a good while firſt it may be you are » not ready at 


Reading of Muſick for you muſt have the Notes at Four 
Fingers end as Time will ſtay for nothing 2 

How wowd you have me proceed with the Time part of 

Muſick | | | * 

Time in it ſelf is ſimply: plain but when apply'd to Muſick 

is a little difficult the way to meals Time is by Motion 

as the Pendulum of a Clock or any other regular Movement, 


There is a way of Learning Time by the n. do you 


A. 


approve of it no 
| Yes it may do well enough but the beſt way is to make your 


Bow Hand ſupply the want of one by drawing the Bow down 


avd up on the Fiddle when the Notes are equal in TimeorValue 


Is it not a good way to beat the Time with the Foot 


"tis not a miſs to beat the Time provided you. meaſure the. 


Value but without meaſureing tis of no uſe. as s you have no 
certainty when to beat | 
I believe tis the firſt Note in the Bar 


Yes but then you muſt meaſure the Value of the Notes in 


Each Bar elſe "twill be but gueſ work 


it 
| 

"| 

4 


4 
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1 dowt l the meafurcing of Bars 


Tis like meafureing any thing elſe that require meaſure - 
only in other things you may take Jour oun Time to do it in 
uch as the Levgth of a Cane you may gueſs very near the © F 
length but if you meaſure it with a Rule you will know the 
Exact length or Fuppoſe a Hand full of S!. illiugs were laid 
on a Table von may gueſs very; near the ſum but if you will 
Oount them you are_ſure of their Number but in regard to - 
' meaſure” of Time in Muſick it muſt be done with Exactneſs - 


elle twoud be likewiſe gueſs work too. 


Do every 'Perſon that play ou the Fiddle meaſnre the Time 
| | Every Perſon that plays juſt do 5 
I ſhall be glad- to know in what mauner to . = 

Have but A little patience III ſoon make you ſenſible of what 


a 


| you are to do but before we proceed any further it will be 


| neceſſary to- ſet a Table of the Notes with their Names and 
the * they bear to Each other thus the Names 


S. 


* Sewbrict a Migum a Crotchet, a Quaver a Semiqra Demi” 


oj Proportion oe 
= 


NV 
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1 1 
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- » 


125 or * Trotchets 


_ * 


—— 
_— 28 — 


n e e 375364 24S eee dee eee eee e, ö 1 
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or 8 duavers „ 16 Semiquavers Rc 


5 4 one Semibrief i is as long in Time as you can nad Count 
four thus Ge, two; Threez four, theſe are the Names and pro- 


derten of the Notes in regard to Tine 


V. 


15 


NV. 


1 


M, 


5 thus, 
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I ſcc the longeſt Note 1s a Semibricf, and is to Sound as long 


as one may Count four. 


But if vou dor't Count you. are at no certainty; out 


ſtay too long or not- Jong enough, the beſt wav will be at firſt _ 
to read the Numbers as you play out loud thus, oue, bo, 
three, four, but with Evenneſs and Exactneſs as if it were 
four Peudulums, or if you Thould. | e four Bemibriefs” 8 


| follow each. other. TS £2 
Then that wou 4 be [Sixteen Pendulums muſt I Count beben 


Pendulums at length 7 2 


No, for the better performing of Time in Muſick, the Notes 
are divided out in [mall Equal Parcels containing the Time 
of four Pendulums, which anſwc:s to 3 Semibrief aud are 


divided by ſtroaks drawn acroſs the five Lines thus, . 

: . 2 Sa? ; | d p 2 d Ex F.. 
Which are calld RCCC 1 | 
Bars, Co that by — 5 
Counting four on —. —— 


Each Semibrief you may do it with more Exactneſs. 

Is this what you call meaſureing Time I think I can do this, "tis 
only drawing the Bow down, whilſt I count four, the next Bar is 
the Came, ouly with an up Bow, the Third Bar with a down Bow, 


and the 4” Bar with an up Bow,as you have mark'd them, * 


think the time part will be eaſyer then the Tune part of the 
Fiddle, | 


Do but follow theſe "Dirootions vou certainly n timgbut 
before we proceed. we muſt make ſome neceſsary remarks vou are 


to underſtand that this ſort of Time which bas one Semibrief in 


FE: 


a Bar is the ſtandard of Time, and is call'd Common Time, and is 2 
known by — C mark, atthe beginning of the five © Lines J 


9 
» 


but as Muſick is play on various Inſtruments uch as Violins * 


2 / 
2 — - 
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Tenors, and Baſkes, there is a mark always ſet at the beginning to 


denote the Inſtrument that it is ſet. for, is call'd the Cliff, that 
tor the Fiddle is call'd the Treble Clitf, and is alway drawn over 


the ſecond Line mus, 5 


Andi is alſo call'd the 6 


QA iff. 


| SC What are che other Cliffs call'l 2 
AN. be Cliff for the Tenor Fiddle is callY the « C Cliff, and is TAR 


x 


Fix on. the Third Line Thus, 


and is a Uniſon to the loweſt C on 


1 8 Fiddle:the Baſs Cliff is uſ A for all 
on the 4 Line Thus, ere nl 


„ 


* 


3 


—  — 


— 


Baſs Inſtruments it is ſet 


which Note is call'd F, and— 


4 


f 


' bs an Octave below the loweſt Eon the Fiddle. 

Sc. Then the 29 Line in Treble Cliff is G, the 34 Line in the Tenor 
Cliff is C,and the 4 Tine in the * Cliff is F. | 

M. It is ſo, that is the . ed Cliff is a 5 70 below the Treble Cliff, and 
the Baſs Cliff is a 3 u below the Tenor Cliff you are to obſerve 
chat each Note has its Value of time in marks of Silence which 


are call U Reſts and are as follows, 4 


nn * 


ik E emibrief Semibrief Reſt, Minum Minum Reſt, Crotchet 


— — 


* 


„ eee 0 — 


* 


98 — 4 


T 


o Crotchet Reſt Quaver Quaver Reſt Semi quaver Seni quaver Reſt, 


7 T 


=== 


the bt Semibriefs Thus, 


ce. How muſt I play this Bar — 


28 2 now ſllew you the uſe of the Reſts in the Exa: mple of 


1 


F 
2 


1 . 


with the Reſt in it??! 
four it being a Semibrief Reſt. 


i 5 
\ 


% 
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AH. In the ſecond Bar you muſt leave oF playing till yon can Count 


Sc. 1 Chall find ſome difficulty i in OC with Exactueſs,but is 


9 . 
nat AH. 
er 


Ways 


80 that by theſe Reſts we can ſet down any Oath of Silence. 


G3 
there any other kind of Reſts ? 3 


Ves a great many, but then they are laryer. Quanties Yor are as 


follows, 
. 7 one Bar Reſt Two — Reſt Three Bars Reſt_ 


1 — — 


et 


1111 
* 


„Four Bars Reſt 14 Bars Reſt 2J Bar Reſt ; 


I doubt I can never do theſe with ary Exactneſs they ſeem —_ 


' Difficult, 


Never fear, have a good Heart; now vo maſt Learn to FU that 


Fou may know when to ſtand ſtill, but theſe large Quanties bf - 
Silence ſeldom or never happen but in Concert Muſick, and then 


ſet 

| 2M. 
10r ; 
F, and Sc. 


oe . 


ich 


IL 


* 
— 
Ill 
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my 


Count 


but is 


though your part may ſtand ſtill, yet ſome other parts keep move- 


ing elſe there wou'd be a profound Silence of all the Inſtruments 


Suppoſe you were to ſet an eaſy Example for me to begin with ? 
I will, but muſt firſt ſay ſomething concerning beating of Time, 


it is to be done with your Foot thus, let the Heel of your Foot 


you intend to beat with, Reſt on the Floor, lift up the fore part 


of your Hot when your: are ready to begin to play, and put it 
dovn when you ſtrike the firſt Note, counting at the ſame time 


one, two, and takeing it up at the Third Note, counting at the ſame. 
time Three, four, which you are to do continually as you will ſee 


in the followin Example Thus, 


13 3 2:40 J 34 123.4 

"2 1 
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'You may obſerve the Figure over each Note you are to read as 


you play them, and the Letters over the Notes are to direct your 


Bowing, d for a down Bow; and u for an up Bow, the Letters under 
the Notes are to ſhew you when to put our Foot down and ta- 


Take it up, fo tat „n are Enployd Three en Way's at once, 


Boa ing beating Time, and counting 


Beating Time with my Foot rather putyme out than in. 
But when you have once got a habit of — N can't do 
without it. 
Theſe Crotchets are eaſyer to count then the Serribriefs, be. 
_ cauſe there 1 is a Bow to each Note. 
They ſhou'd be 2210 at firſt, but I ſhall put the Came IO 
in different forms, which will be ſomething harder to come at, 
yet the counting and beating of Time will be the ſame, let 
the Number of Notes be more or 1cfs. 5 
J 23 ; Foe : 4 J 2 3 4 
255 d u 4.4 
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In the 245 f theſe Examples you will ſee this mark drawn over each 


Bar it is calld a Slur, and couples the two-Crotchets together that 
are on each ſide of the Bar, ſo that one Bow will play them. both 


_ by keeping it on, they are call'd binding Notes, and if both were 


| Cee it Marku in the Example, | LI: OS 

Is this the beſt way of Bowing in Triple Time? 3 

It is generally underſtood i in Bowing to play the firſt Note in every 
Bar with a down Bow, but in all movements the Bow Hand ſhowd. 


+ 4Þ 
Contain'd in one Bar wou'd be a Minum, iu all the other Exam. 


ples where the Bar begin with a Reſt, you are to count and heat 


the time on the Reſt, as you will ſee bythe Figure over, and 
the Letter under the Reſt. od „ 

Is there any other ſort of Time 44:00 

Yes, there is another ſort of Time which ie esd Tripple Tims; 


generally known by this Mark > 
What is the true Meaning of this Mark 


- The Figures. 4 you know is a Traction. 17 e 


Les, tis Ihree fourths of ſome whole Number . 3 1 


All Time is CuppoſU to be even or common and contain four 
Units in a Bar, which Bar is the whole Number; ; Triple Time 


is a * of common Time, and contains Three Units i in a Bar. 
1 underſtand it very well, how muſt I proceed in Triple-Time : | 


ö As each Bar contain Three R meth read _— 
Exactneſs as you Bow them Tis ant „„ 


y 
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Lou may obſerve that in Triple Time, you are to beat the firſt 


Note in the Bar. and take the Foot up at the laſt as you will- 


. 


move down and up as regular as - poſſible, till yot have command 


with the Bow Hand, as it woiy check the Arm very much at firſt : 
to draw two down or two up Bows together, but when you have 


\ 


acquird command of the Bow,you may do as you pleaſe Fwillnow 
give you the common Directions for Bowing which are as follows 


it. is difficult to lay down any certain Rules for the uſe of the 


Bow, by reaſon the Directions of divers Maſters; and the Methods 


ES of eggs 8 W r nevertheless it may not be | 


8 je > 


+6 | 
9 improper to exhibit fome- 3 obſervations on this ſubject 


in Common Time, at the beginning of many Leſſons you will find 
an odd Note, excluded from the others by the firſt Bar, which 
muſt. be ſtruck with an up Bow, the next within the Bar, is to be 
ſtruck with a down Bow, and when ever an equal Number of Notes 


5 are contain'd in a Bar, draw one Bow .down and the other up 
| continually, but if any odd Number are found there in, then 


tis requiſite that ſome two of them be play'd with two down, or 


two up Bows, both together, in Triple Time when three Crotchets 
are included in a Bar,the firſt muſk be ſtruck with a down Bow, 


and the two laſt with two up Bows, or otherwiſe you may play off 


due firſt with a down Bow, the ſecond with an up Bow, and the third 


Sd. 
Nothing more eaſy, ſuppoſe five Notes were contain'd in a Bar 


4 * 
* 1 
7, «> in d u d 


with a down Bow, but you will ſoon perceive the firſt Direction 
to be the beſt. 


Is this the common method of Bowing : ? 


Les, but you ſee there is no certain Rule can be laid . for 


Bowing, Bk 


I ſhall be at aloſs how to Bow. after all theſe Directions. 


TI wou'd have you practice one certain manner of Bowing, which | 


in my opinion will be the beſt method for young beginners, by 
which you will ſeldom or never have occation to play two Bows 


of the ſame kind together, but one down and one up Bow conti 


nually be the Notes even or odd. 
How can you do that with an odd Number ? 


in Conmon Time, by puting a Slur over ſome two of them, then 
four Bows will play them all thus, 1 


T - 
| WH | 41 * 
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—— 
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8 
bject : in this Tammpls the two Quavers with a: Slur over them in the 


ind firſt Bar are play'd with an up Bow, which makes the B owing even 
h. and. the two Quavers in the ſecond Bar with a down Bow, which , 

o be makes the Bowing in this Bar even alſo. - 

Notes Sc, I ſuppoſe one may Slur any quautity of Notes ? 

0 M. Ves, any quantity as 3, 4, 5, 6, 7, 8, or more if occaſion requires 
n it,Sluring is uſd very much in playing Vocal Muſick when two, 
or three or more Notes are ſet to one Syllable. it is beſt to Slur them 
hets when playd on an Inſtrument, as it Expreſses the ſence much ſmoq 
W. ther then if they were Bow'd, and Muſick that is playd ina Song- 
off | like manner, is always perfornid this way, but to give you a juſter 
third Idea I will introduce ſome eaſy ors with ſome variety 5 
on e Sluring in themes 4% 
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ur . I hall be a little puzzld to Count and bout the time 1 in Sluring the 


Notes in theſe Examples. a 

M 'uill be a little difficult, but it is for want of haveing ed of 
the Bow, and though I have ſet theſe Examples to Shew you the 
way to Slur Muſick, yet I don't think them propper Leſſons for a 
Learner, the beſt Leſſons for a learner ſhou'd be thoſe that require 
litt or no Sluring at all. for Sluring at firſt i is apt to ſpoil the 
Bow Hand for want of Action whereas the uſciug the Pow regu. 


*. 48 37 | 
+ larly will make the Arm Nimble I am the more particular in the Bow. 


ing as being of the utmoſt couſequence becauſe it is in a manner 
the Tongue of the Inſtrument, and pronounces every thing we play; 
I ami told the Celebrated COREILI % method of teaching, was to 
make His Scholars do little elſe then draw the Bow over the In.. 
ſtrument for- 3, or 4 Months together, and inm opinion is an 
Excelent method, 

Se., I can't think he coud find them Employment. 

M. Yes Yes, I cou'd find you more work then you con'd do in that 
time, for you may ſuppoſe there was ſome meaning more then 
barely drawing the Bow backward and forward, for Some times 
require a great deal of Bowinp and but little Fingering ſuch 
as the followi ing Example, | 

| du 


2% in the firſt Bar which contains J 6. Seiniquaves we makeuſe of 
| bak ene Finger, ſe that the Bow dees all the Reſt ef the Notes, 
without any ther. Finger. in the 24 Bar we make uſe of two Fin. 
Sers, in the 34 Bar of only vne Finger, ſo that many times we uſe 
the Bew without the Fingers but never uſe the Fingers without | 
the Bow, you may ſee by this Examples that it is neee.ſary to have 
2 a Nimbleneſs in Bowing as it weu'd be e ible to do it with... 

E aut command with the Bo Hand. h 1 
SC, Les, this Example will require a Nimble Bow Hand. : 
AM. It will now be neceſsary to make ſome remarks on Common time; 

you are to underſtand that though fhe Standard of time is one 
\ Semibrief or 4 Crotchets in a Bar, and according to the former 


| | Directions, is to be 8 whilſt you do count four, yet when the 
* - E, we Ho #7 + = 
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Notes run into Semiquaver'as i in the laſt Example one may | 
very well count Eight, the time they are pertorming? in the ord. 
nary time, ſo that by this way of er the Quaver becomes 
the Unit and not the Crotchet. 8 : "mo 

I dont know how you can make that out 7 i | 3 
Les, u make it very plain to you by a ee Companifing 
you may frequently hear Perſons —_ Tunes without words he- 
ing Cet with the Muſick. _ | "2 : - * 


4 


Yes very often. 4 | 
But to Expreſs the ſeverel diſtinct Sounds they are oblidgl t to 
wake uſe of ſome Syllables fuch as Tol, Lel lol, c. 

and when the Notes run very quick to uſe other Syllables' as Td 


l,did;il,didgill, c. And when pronouncd as faſt as you can, 


each 8yllable 3 is the time of a Semiquaver fo __ whilſt you are 


Singing or Laying bl 6 of theſe Syllables I can very eaſily count... 


; Eight thus J 8 3 4 5 6 7 9. But for your Satiffackion Fl 


write them down and you may the better Judge and though tue 1 


| compariſon, be © very ſimple yet you may form «juſt Tea ofthe 


; length of 3 or Angalar Cervicets; 0 you hearatter 


Soo 


M. 


. F CT I, 4 13 11 9 
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ol | . | „ - 
: And Is a 8emiquayer- in the nenn Common Time N - 


a. A r—_ 7 


i; a * 


whilft”: a Perſon” can pronounce one of theſe Eyllables with quick. 


i neſs I think they will be of ſome help to me us I can the better | 
| gueſs at the Time, what term have you for this ort of Time; | 


There are divers Movements of Time but the two principal 
degroes « of Time are theſe, flow Time, and quick Time the flow | 


* 1 Ta _ # Fi 


90 
Time has this term at the beginning of the Piece (Adagio) the 
quick Time has this, (Allegro) and are taken from the Italian 
Language, this laſt is the Time I have been ſpeaking of, and 
; is the ſort of Time that is generally uſd for ſingle Tunes, ſuch 
as Minuets, Jiggs, Song Tunes, and other Airs: the Adagio 
| or ſlow Time, is ſeldom uſ'd but in Concert Muſick; there 
is another Mark very much uſ'd for Common Time, which is 
this, (2) and contains halt the Quantity in a Bar of the 
other Time as being a Fraction, there is nothing Remarkable 
nin this ſort of Time, only two Bars of this Time is one Bar 
of the other, | 
Sc, How mult I count the meaſure of this Cort of Time 7 
A. Each Bar of this ſort of Time muſt be meaſur'd by four; one 
on each Quaver as in the former Example, which Example I 
| | ; ſhall Tet with the proper Marks of the Time thus, 


1234 1234 1234 1234 1234 
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Sc, I Hy the very Came, and I think tis. Eaſyer to count the Time. 
M. Tis Eaſyer to count fout twice, than Eight at length, the ſame 


Muſick may be ſet Various Eg. and 8 may be tho ame 


ne 


. #6, 


M, 


Sc, 


51 


"Tis very odd that Muſick may beſet ſomany wavs and yet be 


the Came; I believe tis only to diſguiſe the Time, at this rate the 
proportion Table will be of little or no uſe to me. 

It don't matter what the Notes are, if you can but find out the 
meaſure,the ſecret is to find out the Unit, for fome times the 


Minum is the Unit, 1 times the Crotchet and very often the 


Quaver. 

How muſt I <a in the (Adagio) or thin ſort of Time 2 

The Bar in Adagio Common Time, is always meaſurd by Eight, 
one on each Quaver, but now you mult count with moderation, 
full as ſlow again as inthe Allegro Time; I will ſet you an eaſy,, 
Example in Quavers, ſo that each Quayer is a Unit, in this 
ſort of Time Which pal be be done wy, Exactneſs and 


+ + Repularitys „ | | 15 
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15 there any other Triple ag 7 | 


There is divers Marks ſet to denote Triple time, "which are as 


follows 2.2 22 92.2 0 2 92 


and are all .. of Common time, but may be comprehended 
in theſs two Movements the Kees — the Jigg in the * 


. or Allegro lime. 567 5 FEST 


SC. 


If theſe two v. ould do, hy Sd there a ſo many different | 
Marks, I plainly ſee tis _ to . the time and make it 


appear difficult ! 


But I don't intend to diſpuiſe the time, but make it appear as 
Plaine as poſsible, for as the Minuet and jigg are ſo univerſally 


known to almoſt. every one "tis not matariel what Mark be ſet 


52 ; 8 
ot the beginning provided the word Minuet or the word Jigg be 
ab Hot at the beginning, as it always is or ſhould be to deudte the : 


4 I Movement, becauſe the ſame Mark of time is often ſet a both 


E Minuet and Jigg, the Minuet or Muſick in the Minnet ſtile; 

may be et with theſe different Marks of time, I Se & 6 
as you may ſee by the Minuet following being 484% 
the ſame made uſe on before. | 
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ſo that the Came ns thipg may you ſee 1 ſet four different ways. 
and vet is only the Came. - | 


. I ſee ye Met * 7 and 2 a two Bars in one. 
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M. Yes they have double The quantity of the 2 wal in NMinuets 
for dancing they generally beat every other Bar of ſingle time 


or Units in a Bar whereas the double tine of 70 a 5 has 6 Units 


5 5 a Bar that is the & has the Crot chet for the Yu and the 

& has the Quaver for the Unit. 

Sc. Well for the future I ſhant mind the Table of time as 8 
is no Certainty of the length of Notes, only they muſt bear 
ſuch a proportion to each other, for E find the e is to b 
find eut the Unit. 5 

M. Yes, for you ſee the value of the Notes in Seen; to time, are 
continually Increaſing or decreaſing, for Example, the Minum 
according to the Standard is 2 Units or held out as Tong as 


| . », + you,can' Count, two yet. very. often it is held as long as you can 


_ Count four but ſonie times is but a Unit. or whilſt you can 
Count one, as I will make appear by once more ng the 
| fame Minuet thus. W — 2 1 Bog 
MINUE T dee, are” 
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5 goal | 
ſo that you ſee the ſenſe of the Tune depend not on the Names 
of the Charecters, but on their Value of time, the hs”, Liberty 
may be taken in Common Time, where the Minum is likewiſe 


the Unit thus, 


—— 


> 
* 
= 4 


This ſort of Time is frequently uſ d for Church, Muſick- and 
likewiſe in Concert Muſick but very ſeldom or never in ſingle 

| things; having ſhewn the Various ways of ſetting the Minuet. 
I ſhall now ſet and Explain the Jigg which is alſo ſet different! y 
makeing uſe of the Came Figures at the beginning of the Jigg 
that were made. uſe of, for the Minuet as you will ſee in the 

Jigg following. 
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S. Yes, tis the Lame as in the Minuet, but how muſt. I cout the 


o - 
Az 1 


Time in this Jpg ? | 
A. The Bar ! in this Time of. — has . quavers in 2 Bar, but you 


are not to count the ſix at length, but divide each Bar into two 
banal parts that is two time three, the Time of a Ji igg is as faſt 
az you can Poſsibly read the Syllables, one two three, one 
£ two three, as you may: ſee by the Figures over each Note in 
be firſt Bar, but to make the Tigg the more diſtinct you may 
+ - make a very ſmall, but Senſible ſpace betwen the two eaqual 
5 parts; Jigg Time is much the eaſyeſt both to count and play 
- Provided you have * with the Bow Hand as Jiggs are 
always play'd with life and Sprrit, you may form a Juſt Idea 
of Jigg Time. by the Hand Gallop of a Horſe or Poney as he 
beats the Time of every Note with his Feet thus, J 2 3, J 2 3- 


— 
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Yes tis the ſame thing only diſguifA,how muſt. I bow this Jigg? 


hb 


and 0 on continually I ſhall ſet the Came iss various ways 


but will be to the Came th pe differing only in appearance 
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A. Ons down Bow and one up Bow, continually, but there are 8 


ways of Bowing Ji igg Time, another good way is to Slur two: 


Notes and Bow one; that. is play two with a down Bow and one 


56 
with an up _ as in the Jigg following | 
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: ther other, Cort of Tigg Time, is of a different meaſure haveing 9 
Units in a Bar, that is, three times three; and produces another ſort 

Fi of Rhyme. or meaſure; this ſort of J ig may be likewiſe ſet various 
ways as you will ſee by the J 199 following. | 


Jig ns | 
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„ 
in the Maes with H at the wits the firſt Bar you will 
ſee the Figure 3 with a Slur over it thus 3 and is to Show 


Fou are to play three Quavers to the time of one Crotchet, and 
not to Slur them: this ſort of meaſure very often hapen in 
Triple Time ſo that in the Came movement. the Minuet Change 


into the Tigg, and the Jigg to the Minuet Stile a again thus, 
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You ſome — ago Mention the . r Baſs Cliffs, * 
ſhould be glad to know how to play the Tener on the Fiddle 
as it is Come times wanting in Concert, and likewiſe the Baſs 
as it is uf rome times to accompany 2 Solo on the Fiddle or > 
German Flute | | er 2 — — 

Yes,” tis very uſeful on Wach occaſions 2 91 can ſoon put ou 
in a way to do both, I will firſt ſet the Gamut in the Tenor 
Cliff as if is to be playd on the Fiddle 4. » 8 2 0 C 
but though the Tenor Cliffs for playing = 2 
Tenors on the Fiddle is fix'd on the Third 9. BY. 
or middle Line yet for Voices and other Inſtruments it, is 


moveable to any of the 5 Lines except the higheſt 


me Tenor Cliffs all are ufd occaſionally but the chief Reaſon 
is, to keep the Notes within, the 5 Lines thereby ping . 
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58 | | 
the Tenor parts are generally very eaſy haveing little or no Air 


in them, and ſerve chiefly to fill up a Caſm or vacant Cord, in 

the parts though ſome Compoſers make very elegant Tenor Parts 
that Sing continually, I have ſet the Gamut for the three loweſt 

Strings, only as the Tenor ſeldom or never runs higher, but if it 

ſhouU, you may eaſyly Calculate. for the firſt String I will ſet 
a : Minuet for an Example in the Tenor Cliff thus 
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as it wants no other 4 4 ET ITY I will now ſet the Baſs Ganiut 


For the Fiddle thus. > gr 
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me Baſs is not only the fundamental Part of Mul ick but een - 
15 has very good Air often repeat ing the ſame Notes that are 
in the Treble, I have ſet this Gamut, likewiſe for the three loweſt 
Strings as the Baſs ſeldom run higher, but if the Notes ſhoud run 
higher. the beſt way is to tranſpoſe as you play, that is, play them 
3 Nates lower then they ſtand, for I have heard Perſons play in 
accompanying on the Fiddle, For want of ſkill to tranſpoſe, that the 
Bals has been above the Treble,which is not right; or if Notes 
run below this Sealezto tranſpoſe them 8 Notes higher as you 
may eafyly. calculate both above and below and for an Example 
will ſet this Minuet in three Parts, Treble, Tenor and Baſs, 
where you may make uſe of all the Cliffs occaſionally aud 


the 
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will be very Inſtructive 
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Yes I ſhall ſoon 2 a. to play both Tenor and Baſs on the 


| Fiddle with a little conſideration, I ſuppoſe, I am to nach the 


1 


Notes in the ſame places as if in the Treble Cliff? 


The very ſame, but you are to underſtand that when you play 


the Baſs on the Fiddle you play every Note 9 Notes higher 
then it actually is, but when yo play A Tenor you play them 
as theyftand. | 

Is there any other little things to Learn 

Yes, there is the dot or point of augmentation, thus, aud when 
let alter any Note it Increaſes it's value half as much more, for 
Example, a Crotchet is equal to two Quavers, but a Cr otchet 


S$-. 7% 


with a point of augmentation is equal to three Quavers the Came 
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ſame proportion is underſtood with all the reſt of the Notes as 


vou may diſcover by 4 oints of ++ rug; us. 


there are likewiſe two ſorts of double Bars, the one doted the 
© other plain, when a movement ends with a plain double Bar, it 
To. is not to be repeated or play again „but, whan it 5 doted, theu 
8 mer a Part is to be n or play 2 twice over thus, 
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Sc But 1 am "ill at aloſs concerning the « Key,” . hen T'pfay in 
| 6 Key, the Fs, are = be play . Ky IT often meck with other 
Sharps in the Tune. ſuch as of DA and even of 5 
phe Feftalnly cant belong t. to the Key, ; £ 
M, No they don't. belong to 'G Key, you are to. underſtand that the 
. Key is continually changing from one Key to another 1 that 
l often depart from the principal Ko. and Come of the 
* Concords of the Key becomes a Key. TY N 
22 1 ſhall never underſtand that. Woe ods 
. Ti. endeaver to make you ſenſible of the change or indicating 
_ of Keys, 9715 the Key changes, it is either into the 5˙¹⁰ of the 
Key, 1 EF of the Key, the 6 and the 2 24 of the Key ſo the 
41 become a. Key, one after the other: as will appear by the 
Minuet followi ing. and will afterward make * * 
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This Minuet is ſet in G Major, which. is the Key you Mention'd, 
the firſt four Bars are in G Harmony, and 'end in the Key at : 
this Mark“ the next four Bars are in D Harmony, being the rs 
5. of G Key, and a Sharp- is added to C, to make it in Tune, 

being now the 7 of D Key, ſo that theſe laſt four Bars are in 
D,Major, having departed from the principal Key of G, and 


*, 


ſubſtitnted in its place with this Pauſe * over the cloſe at the 


double Bar _ ends the firſt ſtrain the next our Bars after 


— 1 
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the acute are in E Minor bee 8 6 of G Key, a a Sharp 
is added to- D, which is now the Os of E K the next four Ban 
are in B Minor Key, and is the 34 of the principal G Key, this 
Keyhas two- additional Sharps C Sharp to make the 2 2fof this 
th FR 
Key in Tune, and A. Sharp to make the 7, in Tune the next 
£32 four Bars are in A Minor Key, the 24 of G Key. 1 Is now 
1 become the Key. G Sharp is added to make the th of the Key 
in Tune in the laſt four Bars we return to the principal Key 
again, ſo that tho? this Minuet is ſaid to be ſet in G Key, yet 
ue make uſe of four different Keys, which is the Reaſon ve make 
uſe of additional Sharps to make each Key in Tune, | 
, I can't rightly underſtand it yet, but IT ſhall underſtand the uſe 
"% ot additional Sharps and I ſuppoſe the ſame Rule holds good for 
Flats and Naturals? | 


. Ves, they are to make che Inſtrument in Tune according to the » "4 
0-4 Key you play in, for if there was no Change of Keys, there 
Would be no Variaty. . 
|T ſhall now. add and Explain the Uſual Graces | 
SC. What is ment M Craces- | 
M. | i A is adding other Notes that are not ſet i in the Tune in order to 
1 ſweeten and make the Tune ſmooth and pleaſing to the Ear they 
may very properly be calld Ornament or dreſs as the Muſick 
wou'd be quite naked and bare without them the chikf Graces 
are the Shake the turnd Shake the Beat and the Back fall the 
Shake is borrow d ( as you know the phraſe is borrow Graces) 
from the next Sound above the turnd Shake we make uſe of 
both and 18 gene rally Explaind in Notes as is lixewiſe the 
Backfall Come times above Some times below the Note when 
above it is uſil inſtead of a Shake when below the Note it is 
inſtead of the Beat a Shake is mark over the Note thus f 
a Beat is my thus F ; "The turnd Shake is Come times 
mark'd Sis '$ The Backfall ſome times mark'd thus . but my 
moſtly with an additionel Quaver or Crotchet | | 


An Explanation of the Uſual Graces 
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f 5 i t — — * g " 8 | 
1 .  Backfall's above below | | | 
lake - Though this Explanation may be ſufficient yet it may not be 
amis to illuſterate them in an Example makeing uſe of the 
e foregoing Minuet ** 5 
3 b shake underbackfall Shake Backfall 
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You muſt however take . care to ſuit each Grace to the Length 
' of the Note if it is. a Minum to continue the Grace according - 
) to it's proportion if on a Crotchet half it Lentgth and but very 
5 ̃ little on a Quaver as being but half the Time there remains 
| nothing now but your puting theſe plaine Rules in practice 
Se But I have nothing that" is proper for my practice I have ſome 
Mutick tis true but tis not at all uſeful to me being ſo very 
difficul! if you can contrive ſome Eaſy things I will Endeaver 


to put theſe Rules in practice | 3 
NM U have made ſome Eaſy things for that purpoſe which I hope 
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vill be uſeful as being ſet in ſome of the proctived 5908 to 
fitt them for firſt Leſſons 
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